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THE MEANING OF THE TERMS ZO®IXTHX
AND XO®IEMA IN THE PROMETHEUS BOUND

The word cogiotng that | will discuss in this paper occurs in the
Prometheus Bound (henceforth PB) twice, both times with a negative
connotation. In the first case, Kratos applies it to Prometheus as he
urges hesitating Hephaestus to complete his mission (61-62):

Kol TNVOE VOV TOpTaGoV AoPAADG, Tva
LEONL coPlLoTng MV AL0g VBESTEPOG.

A cursory look at this passage makes perfectly clear that the reason
for Prometheus’ punishment is his being a cogpiotng. At the same time,
we know from the very first lines of the tragedy that Prometheus is be-
ing punished for having stolen fire (7—-9):

T0 0OV YOp GvO0G, TaVIEY VOV TLPOG CEANC,
0vnTtolol KAEYOC ATAGEY. TOLB0OE Tol
apoptiog ope del Beolg doDvaL dikny...

The same motif is used in Hephaestus' address to Prometheus in the
play’s finale, where the word cogiotng appears for the second time
(944-946):

€ T0V GOQLOTNY, TOV TKPAG VIEPTLKPOV,
OV €E0papTOVT €lg BEOVG EENUEPOLS
TopOVTAL TIULAG, TOV TVPOG KAERTNY AEY®"

Here, copiotng and nupog kAémtng are paralleled even syntacti-
cally. Besides, the word cé¢iopo occurs three times in the PB in three
different meanings: in 459, its meaning is close to ebpnpa (459 kot
unv apOpodv, €Eoxov copiopdtav / ¢éEndpov adrolg); in 470, it de-
notes a stratagem or an ingenious solution; and finally in 1011, its nega-
tive connotations are comparabl e to those of the term cogpiotng (&tap
cpodpOviL 7 &oBevel copiopatt); in the first two cases, the word is
used by Prometheus, whereas in the last case it is addressed to him by
Hermes (cf. 944).
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Scholars have advocated a number of different opinions on the
meaning of cogiotng in the PB. Since the publication of Schmid’s
groundbreaking monograph,! most studies on the authorship and date of
the PB have taken it for granted that a certain part of the tragedy’s vo-
cabulary alludes to ideas originating from the Sophistic movement. The
influence of the Sophistic terminology on the language of the play is
often regarded as so securely established that the author of one of the
most recent comprehensive books on the Prometheus seems to be sim-
ply summarizing a universally known truism: “There is no room here
for a full discussion of each term and each idea; nor is it needed, as
nobody would deny that the Prometheus is extraordinarily reach in so-
phistic jargon”.? Needless to say, Griffith considered both cogistng
and cogiopa as self-evidently belonging to thisjargon. In his edition of
the PB, Griffith continued the same line of interpretation, albeit less
assertively. So while admitting that both earlier meanings of cogiotig,
‘wise man’ and ‘skilled craftsman’, are applicable to Prometheus, he
nevertheless points out that “Kratos' sarcastic tone seems also to con-
vey the sense of ‘sophist’, ‘quibbler’, which was already in circulation
by the later fifth century, as at Aristoph. Clouds 331, 1111”.3

Among the studies that appeared after Griffith’s monograph, one
should particularly mention a book by R.Bees, in which the use of
coplotng in the PB is discussed at some length.* He postulates the
sense of ‘wise, knowledgeable man’® for all instances of cogiotng in
the PB and argues that they are in keeping with Herodotus' use of the
word with reference to such archaic sages as Solon, Pythagoras and
Melampus. Prometheus is indeed distinguished by his omniscience,
which he imparts to people. Besides, he knows the future and exceedsin
this respect Zeus himself, who tries to force him to reveal the fatal se-
cret. The problem, however, is how to explain the evident negative con-
notations in the uses of cogpiothg in the PB. One would probably agree

1 W. Schmid, Untersuchungen zum Gefesselten Prometheus, Tubingen Beitrége 9
(Tubingen 1929).

2 M. Griffith, The Authenticity of Prometheus Bound (Cambridge 1977) 217.

3 M. Griffith (ed.), Aeschylus, Prometheus Bound (Cambridge 1983) 95.

4 R.Bees, Zur Datierung des Prometheus Desmotes, Beitrage zur Altertums-
kunde 38 (Stuttgart 1993) 143-147.

5 Thisinterpretation is not new. For instance, H. J. Rose, A Commentary on the
Surviving Plays of Aeschylus (Amsterdam 1957) 1, 313 ad Prom. 944, states that
“here asin supr., 62, the word has no technical meaning but signifies one who has
a reputation for or makes claims to wisdom or cleverness’.
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with Bees that line 944 conveys the “Ausdruck der Ungehaltenheit
darlber, dal3 die Macht des Zeus versagt gegen den wissenden Pro-
metheus”,% since it has been made perfectly clear by this moment in the
play that Prometheus is an omniscient prophet. Thus one could explain
the negative sense of the word here by Hermes anger. But in the pro-
logue scene (62), before Prometheus has even had a chance to utter a
single word, such a context has not yet been established and the specta-
tor, who is still fully ignorant of how the drama is going to develop,
knows only that Prometheus is being punished for the theft of fire (7-9).
The meaning ‘wise, knowledgeable man’ applied to the silent hero has
thus no support in the context, and | would hesitate to take it as akind of
semantic prolepsis referring to the future development of the play.

Finaly, G. Kerferd, in his classification of the early uses of the word
co@loTNg, attributed to the instances of the term in the PB the sense of
‘contriver’ without any explanation of the origin of this meaning (see
below).”

Before offering my own interpretation of the meaning of cogiotig
and copropa in the PB, | would like to take a brief look at other uses of
these terms in the fifth century BC Greek literature. The instances in
guestion, apart from the cases that imply such neutral meanings as
‘poet’ or ‘musician’, fall into two distinct categories. The first one com-
prises certain cases of the term’s use in a negative, ironical, or even
sarcastic sense. Here | would adduce the instances in Aristophanes’
Clouds (331, 1111, 1309) which are usually treated as having the nega-
tive sense of ‘sophist’, ‘quibbler’ (LSJ s.v. cogiotig Il. 2). Though it
would be impossible to prove that the negative connotations in these
cases imply the technical meaning ‘ sophist’ 8 (that is why it is probably
more reasonabl e to ascribe to them the earlier meaning ‘ expert, special-
ist in something’), it seems to be quite evident that they reflect the
Athenians' negative reaction to the ideas and methods related to the
Sophistic movement. In line 1111 the meaning of cogiotng suggests
some special training in rhetoric that Pheidippides is expected to ac-
quire at the school where Socrates himself §16&oxelr Aéyerv (1105—
1110). The comedy is generally focused on the New Education and its
consequences (1309). In line 331, the term copiotatl denotes a whole

6 Bees (n. 4) 146.

7 G.B.Kerferd, “The First Greek Sophists’, CR 64 (1950) 8.

8 The technical sense of ‘sophist’ is not attested before Xenophon and Iso-
crates.
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group of different specialists including diviners, doctors and dithyrambic
poets.? The Clouds, the deities worshipped at the school, are said to
feed them, while the highest degree they award to Prodicus and Socrates
is that of the most prominent petewpocopiotal (359-362). On the one
hand, this Aristophanic hapax quite literally pinpoints Socrates' central
preoccupations in the play. On the other, it conveys a further ironical
sense of ‘expert in ephemeral things, exponent of unsubstantial wis-
dom'’. It may be that the common denominator that united all these dif-
ferent specialists in the eyes of an average Athenian was innovation to
the detriment of the tradition, innovation that was conceived as ground-
less and idle. What also points in the same direction is the fact that
Aristophanes was not the only comic writer who ridiculed such people.1©
In other words, this kind of mocking had already become a common-
place in Attic comedy at least by the last quarter of the fifth century. It
seems plausible that the word cogiotat was applied not only to tradi-
tional experts but also to the new intellectuals whose activities secured
the emergence of its technical sense in the first place.!* Most of them
were specialists in rhetoric, who not only demonstrated their art in pub-
lic but also taught it for money. On the other hand, their contemporaries
could take them for successors of both sages and natural philosophers
of old because most of them both claimed to possess knowledge of
apetn and were interested in different sciences. Thus both early mean-
ings of copiotng—‘wise man’ and ‘expert’ —could be associated with
the representatives of the new movement. For the purpose of this study,
it is important to see that it is primarily with reference to these people
and their activities that the word eventually fell into disrepute and ac-
quired the negative sense of ‘sophist, quibbler’, which the later lexico-
graphical tradition preserved in the following way: drotedv: Topo 10
copilecBor & EotL AOYolg dmatay.!?

In Euripides, there are a few cases where the use of cogiotig re-
flects contemporary intellectual tendencies. Hippolytus' remark in Eur.

9 K. J. Dover (ed.), Aristophanes, Clouds (Oxford 1968) 144, points out that
in Aristophanes' times the word cogiotrg could still reflect an earlier meaning
that was close to that of cecopiopévog, ‘skilled in an art’.

10 C. Carey, “Old Comedy and the Sophists’, in: D. Harvey and J. Wilkins (eds.),
The Rivals of Aristophanes: Studies in Athenian Old Comedy (L ondon 2000) 419-
436.

1 “Intellectuals who were coming to be called sophistai, our ‘sophists’”,—
K.J. Dover, Aristophanic Komedy (Berkeley —Los Angeles 1972) 111.

12 photjus, Suda = 812.

‘ 031_050_Mousbahova.pmd 34 19.03.08, 21:10
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Hipp. 921 (dewvov copiotny einag, 661G €0 PPOVELYV / TOVG UM PPO-
voOvTag duvatdg €01 Gvaykdoot) isareaction to Theseus' pessimis-
tic conclusion that men failed to succeed in the art of thinking though
they advanced in technical progress: 919-920 €¢v & ovk €mictocO’
008" €OMphioocOE mw, / Ppovelv d1ddokely 0lolv 0VK EVECTL VODG.
Despite the possibility to conceive copiotng in 921 simply as a special-
ist of some sort, it is hecessary to take into account the field of special-
ization, and what is implied here as such is obviously teaching.l3 If
Theseus' words point to the contemporary innovations in education,
they may be understood as his personal pessimistic appraisal of the very
possibility of teaching wisdom. The fact that men failed to succeed in
the art of thinking does not mean that they did not try to do so. On the
contrary, o0d” €0npdooché o suggests that they did pursue it, though
in vain. In this case Hippolytos' remark would mean that only a great
(extraordinary) Sophist could instill the right way of thinking in those
who are not familiar with it—implying, of course, that such an expert
does not exist, and if he did, he would certainly make the imposters pale
by comparison. It seems quite likely that the expression de1vog GoeLoTNg
conveys the author’s veiled sarcasm caused by his distrust to the con-
temporary innovations in education in general as well as to those who
claim to practice the art of persuasion. Euripides uses this expression
once again in Suppliants 902—903 in the context reminiscent of the con-
temporary debate about the relative value of ‘the words' and ‘the deeds':

00k &v Adyolg AV Aopumpdc, GAN év doTidt
de1vog GoPLeTNg TAV [T] &yVUVacTOV ceayeds.

Tydeus, according to this passage, is not an év Adyolg coprotngl®—
a phrase that would not strike one as particularly unusual —but, interest-
ingly enough, an v &omidt de1vog copiothc.t® It isimpossible to ap-
preciate properly the positive tone of this definition, which only serves
to emphasize the limited value of speeches, unlessit is seen within the

13 W. S. Barrett (ed.), Euripides, Hippolytos (Oxford 1964) ad v. 921.

14 Chr. Collard (ed.), Euripidis Supplices| (Groningen 1975).

15 Cf. the bragging speeches of the seven, which the messenger relates to
Eteocles in Aeschylus, and his emphasis on the fact that the defenders of Thebes
will show their strength in action without wasting any time on words; e.g.,
Sept. 556 f.

16 Collard (n. 14) 11, ad loc., points out that “ copiothg has here an untypically
neutral or even favorable sense”, and contrasts this passage with Hipp. 921.
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context of the fifth century’s rhetoric with its fascination with proving
mutually exclusive statements—a skill practiced already by Protagoras.
This passage gives us an opportunity to see an interplay between the
two different senses of cogiotng that can be conceived along the lines
of the Aoywt / €pymt dichotomy. On the one hand, the wording that the
author uses here, év Adyolg Aapumpog (coplotng), clearly places this
opposition within the central intellectual concerns of the Sophistic era.
On the other, it is quite symptomatic that it comprises a more concrete
meaning of the term (‘expert in some skill’) and is applied here to the
art of the warrior, which, as | will show below, is of great relevance in
this context.

The examples belonging to this category demonstrate that the term
coplotng by the last few decades of the fifth century had already ac-
quired the negative connotations which afterwards came to be associ-
ated with its technical sense (‘ sophist’). For the purpose of this study, it
is important to stress that this semantic development had an external
reason (the activities of exponents of the new ‘sophistic’ ideas and their
teaching methods) and that it took place within chronological limits that
can be determined with a fair amount of certainty.

The second category includes usages that cannot be plausibly linked
to the Sophists. Semantic variations within this group comprise such
meanings as ‘creator, demiurge’ used with ironic overtones (Plat.
Rep. 596 d), and ‘originator, cause’ (Eur. Heraclid. 993 cogiotng ©n-
pétwv). The meaning of some instances of cogiopa are close to ‘in-
vention’ (Pind. Ol. 13. 17, TrGF adesp. fr. 470 Nauck? = Aesch. fr. 181
Radt), ‘stratagem’ (Eur. Ph. 1407 ©ecoolov copiopa) as well as ‘ruse
or ‘cunning’ (Soph. Phil. 14, cf. also the verb cogilopot inline 77 used
in the related sense ‘to scheme, to contrive’). In the latter case, the
meaning of cégpiopa and cogilopor seems to display a high degree of
ambivalence: depending on one’'s perspective, it can mean either ‘inge-
nuity’ or ‘harmful scheme'. Consider, for instance, the following two
passages from Sophocles’ Philoctetes:

13-14  pn kol padnt B frkovio, kKdkxEw® TO MOV
cOQLoN T VIV oty oipfoely dokd.

77-78 &AL o010 10010 8€1 GOPLOOT VAL, KAOTEVG
0T YEVAONL TAOV AVIKNTOV OTA®V.

Here the word c6¢iopa (a fraudulent trick that Odysseus contrived
in order to enable Neoptolemus to take possession of Philoctetes’ arms)
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does not have any negative connotations. On the contrary, it seemsto be
evaluated positively as something that has to be done in order to secure
the victory over the Trojans. The same ambiguity is characteristic of the
two instances of cogiopa in the PB (470 ‘means to find a way out’ —
1011 ‘crafty deceit’) as will be argued below. On the other hand, if
Philoctetes were to apply this term to Odysseus, it would certainly
sound like a curse, much in the same way asit does in the PB when used
by Kratos and Hermes.

Obviously, the meaning of cogiotng and cégiopa in these pas-
sages could not be explained by the influence of some external factors,
as in the first category. Here, we are most likely dealing with a natural
semantic development that took place before the term cogiotng was
associated with the new school.

There is no common opinion as to what the word cogiotng had
meant in the earlier period. According to the broadly accepted view,
that isfollowed in particular by LSJ, there were three stages in semantic
development of the term: 1) master of one’s craft, adept, expert; 2) wise,
prudent or statesmanlike person; 3) a sophist, one who gave lessons for
money. This division is primarily based on the obvious assumption that
the semantic range of cogiotig overlapped with that of the etymologi-
cally related abstract noun cogio and adjective copdc, and presupposes
a direct correspondence between the original meaning of cogiotig and
those of copdg / copia.

It is well known that the earliest occurrence of the word copia in
the Iliad designates carpentry, or rather, shipbuilding (I. 15. 412 f.):

TEKTOVOG..., 0G P& TE TAONG
€0 £18fL coping drodNULOGHVNIGLY "ABAVIG.

Other early examples conclusively demonstrate that the epithet
co@dg can be applied to those who possess any kind of practical skills:

Margites 2. 2 Allen:

TOov & 0oVT d&p” oxamtipa Beol BEcav oDT dpotiipo
oY1 GAA®G TL coPOV. TAONMG & NUAPTOVE TEXVNG.

Alcm. 2. IV. 5-7 Page— Davies:

..Kd[otop 18 TOA®V
oxémv] dpothpels [Uxrotaft cogol kol ITowAv-
devKrmg] xkvdpOC.
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Theogn. 901-902 West:

£0TLV O PEV Yelpwv, 0 & dpeivov: €pyov £kGOTOV:
00delg & AVOPOTOV ADTOG GTOVTA GOPOG.

Thus the original meaning of copio seems to be equivalent to ‘be-
ing versed in any kind of téxvn’, including music and poetry (Hymn.
Herm. 483 téyvnu kol copint dedanuévog, Sol. 13. 52 West). The ex-
pansion of the semantic range of coeia from (1) ‘being skilled in a
particular craft’, to (2) ‘wisdom concerning more general issues, espe-
cially politics', and further to (3) ‘theoretical and philosophical wis-
dom’, did not involve a consecutive succession of three distinct stages
but ultimately resulted in arich polysemy within which all these mean-
ings could easily coexist. Both literary and epigraphical sources from the
fifth century BC unequivocally reveal that the words cogio. and codg
continue, like in Homer, to be applied to different kinds of skills and
crafts, such as, for instance, that of a charioteer (Pind. Pyth. V, 115), a
helmsman (Aesch. Supp. 770), a sculptor (Friedlénder 47, 58, 169), or a
tailor (ibid., 152):1/

Ipa&1dikn pev €pEev, EBovAgvoey d€ Abonpig
elpa t6de Evvn & GuEoTépwVy coein.

The assumption that the original meanings of the neologisms co-
0ilecBat, coplotng and cogpiopo correspond to the semantic range
of copia seems almost inevitable. What we deal with here is but a
structural expansion of the original lexical cluster which leads to a
series of new morphological formations allowing one to convey mean-
ings that previously could only be expressed periphrastically. Togilopat
means ‘| practice the skill denoted by the houn cogia’, copiotng is a
person whose activity can be denoted by the verb cogilopoat, whereas
copiopa is the result of the activity described by that verb. Quite
logically, the noun cogiotng has to function as a synonym to cogdcg.
Indeed, there is a lexicographical tradition that points to the syn-
onymy of copiotig and 6 copdc.'® Since the meaning implied here
seems to be closer to ‘wise man, philosopher’ than to the original

17 P, Friedlander (ed.), Epigrammata: Greek Inscriptions in Verse (Berkeley
1948).
18 Phot. = 528: 10 8¢ malodv GoPLeTHG 6 Goedg éxareito, cf. Suda z 812,
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archaic sense of the word,® the synonymy demonstrated by this evi-
dence reflects a more advanced stage of semantic development. On
the other hand, another tradition drawn from the same sources states
that copiotng means még texvitng.?° This would correspond to the
primary sense of copia / copdg.

However, the main problem here is that the evidence for the applica-
bility of copiotng to the sphere of professional craftsmanship is much
more limited than for its cognates cogia and coeog. In the earliest at-
tested instances, the word invariably means either a poet or a musician
rather than ndg teyvitng.

Thisfact, aswell as some uses of the term in relation to the famous
wise men and Pre-Socratic philosophers (none of the extant examples
is, however, earlier than Herodotus), served as a foundation for an al-
ternative view on the early history of the term offered by Kerferd.?
He claims that, in distinction to coeio and coeog that could be used
to designate a skill of any sort, the nomen agentis cogpiotng devel-
oped as a synonym of the more elevated meaning of copdg as a wise
man, or a keeper of abstract knowledge. Kerferd bases this conclu-
sion on a careful analysis of the term’s usage both in archaic and
classical Greek literature up to the mid-fifth century BC, as well asin
later sources that seem to reflect its ‘ pre-Sophistic’ semantics. The
instances that he has collected fall into the following categories. (1)
poets, including Homer and Hesiod, (2) musicians and rhapsodes, (3)
seers, (4) the seven sages, (5) other ancient wise men, (6) Pre-Socratic
philosophers, and finally (7) “contrivers, often with suggestion of
mysterious power”. The great majority of the evidence that he ad-
duces derives from later authors, and only four of the instances cited
by him belong to the earliest directly attested stage of the word's his-
tory, all of them used in relation to poets and musicians. This fact
alone should warn us that sweeping generalizations about the seman-
tic evolution of a word are often made extremely precarious by the
vagaries of transmission.

19 This tradition most likely goes back to Diogenes Laertius, 1. 12: oi 8¢
60Ol kK0l 60PLoTal £KaA0DVTO" kKol 0D Hdvov <oDToL>, ALY Kol ol montal
coplotai. Both the substantival use of the term and the opposition between oi
copol as a definite group and the poets suggest that the term points here to sages
or philosophers.

20 Phot. £ 528; Suda T 813. Hesych. £ 1371 nacav téxvnv copiav EAeyov,
ibid., 1367 coopio maoco TE€xvn Kol ETLGTAUN.

2L Kerferd (n. 7) 8-10.
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Kerferd's construct has afew more serious flaws. (1) He ignores the
evidence of the lexicographical tradition that copiotng could mean g
texvitng, as well as a number of later instances in which cogiotig is
used as a synonym of co@dg in its primary archaic meaning (‘ crafts-
man’, ‘expert’). For instance, o1de tnv inmeiav copiotal (Ael. NA
13. 9) can be juxtaposed with in[nJocvovav 1€ coedl (Friedlander 74)
or with inmoétor cogot (Alem. fr. 2. IV. 5-6 Page-Davies). According
to Alexis (fr. 153. 14 K.—A.), even a cook could be called cogpiotig. In
the same manner, the skill of atailor could be described as cogia (see
above). In Eur. Supp. 902-903, the warrior is called cogiotng, while
the expression ®eccarov coégiopa (Eur. Ph. 1407 f.), ‘Thessalian
stratagem’, comes from sports?2 and thus reveals one more profession
or skill that the word can denote. (2) Contrary to Kerferd’'s claim, the
instances that he has collected are far from corresponding to a single
unifying concept (‘a sage, or a keeper of knowledge in the early soci-
ety’). Whereas poets from Homer to the fifth century were firmly as-
sociated in Greek thought with the idea of wisdom, one would prob-
ably hesitate to attribute the same kind of wisdom to musicians. The
same is true of diviners. It is quite significant that the word téxvn,
which was regularly applied to both musicians and diviners, does not
seem to have been used with reference to poets. The last group of ex-
amples that comprises such senses as ‘creator’ (in Plat. Rep. 596 d,
coplotng is used ironically; however, the irony in this context seems
to indicate that the word could be used in this sense quite neutrally
too), ‘cause’ (of misfortunes, Eur. Heraclid. 993), and finally ‘liar’,
Aesch. PB 62, 944. Obviously, one cannot deduce any of these mean-
ings from the idea of abstract wisdom. (3) Kerferd leaves out of consid-
eration the noun coégiopc, whose meaning in Pindar as well asin PB
459 and TrGF adesp. fr. 470 Nauck? (see below) is close to ebpnpua.
Besides, the meaning of the verb cogilopon, attested four times in
literature before 480 BC, is not as uniform as Kerferd presents it.
Only two of the attested instances refer to the poetic art (Ibycus,
S 151. 23 Page-Davies, Theogn. 19 West), while the other two, in my
opinion, do not corroborate Kerferd's conclusions.

1. Hes. Op. 649:

0oVTE TL VALTIAING CECOPLIOUEVOG OVTE TL VNAV

22 E. K. Borthwick, “Two Scenes of Combat in Euripides’, JHS 90 (1970) 17-21.
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Kerferd postulates that the verb cogilopar here refers to special-
ized knowledge rather than to a particular skill. If we were to agree with
this assumption, we would have to suppose that in Hesiod's lifetime the
theory and the practice of seafaring constituted two separate subjects.
This, however, is hardly the case even nowadays. Hesiod clarifies this
point himself. The verse that | have just quoted occurs at the beginning
of the passage in which the poet tells about the laws of the sea in the
following context (648-651):

deléw M tol peETpa ToAveAoicPolo Bardoong,
o¥Te TL VALTIAING GECOPLGHEVOG 0VTE TL VNAV.
00 Yap TO TOTE VNI ¥ EMEMA®V €VpEQ TOVTOV,
el un ég EVPolav €€ ADALSOG...

The phrasing of v. 650 clearly shows that the main reason why
Hesiod does not consider himself versed in the art of seafaring (ceco-
olopévog vouTiding) isthat he has no experiencein it. Zecogiopévog
vouTiding is thus comparable to a kvBepvitng coeog (Archil. 211, 1
West, Aesch. Supp. 770). In order to become one, all one needsis spe-
cia knowledge based primarily on experience, whereas seasonal changes
of the sea are easily available to a non-professional observer, such as
the poet himself.

2.1G I3 766 = 12 678 = Friedlander 134:

[E66LOV] Tolol cogototl co[plilectan xloto TEXVNV]
[6g vopl Exer T€x VNV, Aoo]v’ Eylel Blotovl.

[itiswell] for the skilled craftsmen to show their cunning according to
their craft, for who possesses a craft possesses a better [life].

According to Kerferd, the verb coeilopan may refer in this case to
the art of a poet or a sage. The following arguments can be used to
undermine this interpretation. First of all, this inscription accompanied
amaterial offering to adeity. As Friedlander aptly remarks, the pedestal
on which the quoted text is inscribed could have supported a specimen
of the dedicator’s craft.?® To a certain extent, this circumstance explains
the reason why the word téyvn is not specified here, as would normally

23 The inscription on the front of the stone states: [ - - &véBekle ABevaiat
dexdt[ev].
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be the case: the particular kind of the craft practiced by the dedicator
might have been made clear by the very character of his offering. Fur-
thermore, Biotov here can only mean material wealth, which is directly
linked to practicing a certain craft. A close analogy to this kind of inter-
relation between craft and wellbeing can be found in Solon (13. 49-52
West):

GAAog "AOMvaing te kol ‘HeoloTtov TOAVLTEYVE®

€pyo daelg xewpolv EvAAEyeton BloTov,

GAAog "OAVUTLEdOV Movoiémy Thpa ddpa d1doyOelg,
iLepTig coPiNng HETPOV ENMLOTANEVOG...

It seems to be highly symptomatic that Solon here clearly separates
those who earn their living by manual |abor from a poet, whom he de-
scribes as “knowing the measure of desirable wisdom”. Thus, whether
or not we agree with Friedlander’s hypothesis that the dedicator of this
inscription was a sculptor, it is fairly obvious that he belonged to those
who earned their living by a handicraft.

If we now reconsider Kerferd's concept, we will immediately real-
ize that two of the four earliest instances of cogilopoat do not fit into
the categories into which he subdivides the semantic development of
the word. On the contrary, they clearly indicate that both this verb and
its derivatives had the same concrete meaning as codg / copia,
namely ‘to practice a specific skill or craft’. Another early example of
this meaning that has so far been largely ignored can be found in Pindar.
In Ol. 13. 17 (464 BC) he mentions d&pyotlo copiopata of Corinth,
which include the invention of such diverse things as the dithyramb
(18-19), the bridle (20) and the adornment of the temple with a double
pediment (21-22). Achievements in poetry and music are clearly jux-
taposed here with achievements in more practical areas such as horse-
grooming (cf. Friedlander 74 in[rJocOvav te coedl) and glyptic (on
the epithet copdg used in epigraphical texts with regard to sculptors,
see above). Obviously, these instances are perfectly in keeping with the
original sense of copdg / copia. That Pindar uses copiopato as a syn-
onym of evpnpato is made absolutely clear by the text (16-17 S.—M.):

oAl & v xapdioig avdpdv EBarov
“Qpot moAvaveepot &p-
xoto copiopo®’. amav §ebpdviog Epyov.

Thus cépiopa as aproduct of aparticular craft can become evpnuo —
an invention marking a progress in a certain area. The word co@ioTthg
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used in this meaning would become close to evpetng (TpdTtog eLpeTNG)
and to dnuovpydg, as it is used in Plato (Rep. 596 c—d).?*

Let us now turn to the use of coépiopa in the PB. In verse 459,
among Prometheus’ inventions that are said to have improved the life of
the humans, that of the number is mentioned:

Kol UMV aplBpdv, EE0xov CoOPLoUAT®Y,
€ENdpov adroic...

This sentence occurs in the catalogue of Prometheus’ gifts to the
humans (457-506), which is summed up in 506: ndcotl Té€xvor Bpo-
totow €k Ipopnbéwmg. This list includes various achievements of civi-
lization, from domestication of wild animals to healing, astronomy, and
the art of prophecy, all of which are described by synonymously used
terms pnyavipoato (469), téxvar and mopou (477). As we have seen,
Pindar uses the word cogiopato in the same meaning. For this reason,
the mention of cogiocpata in 459 allows to understand it here as an-
other close synonym of ebphpoata, along with unyovipato, té€xvot
and m6pot. As an aside, | would like to point out the fact that the ex-
pression €&oyxov copiopdtov with regard to the number is repro-
duced verbatim in the unplaced fragment which is often attributed to
Aeschylus Palamedes (TrGF adesp. fr. 470 Nauck? = Aesch. fr. 181
Radt). Finally, the word cogpiopato is used as a synonym of e0ph-
poto in Ar. Plu. 160 f. (téyvor 8¢ mdcol die o€ kol copiopoto / v
tololv avbpodmoioiy €66 mupmpéva), in a passage that could be re-
garded as a parodic echo of the Prometheus catalogue.

In the catalogue of Prometheus beneficent deeds, the word copiopa
occurs once more, this time with a slightly different meaning, which
gives us arare opportunity to trace the mechanism of the term’s gradual
semantic transformation (469-471):

ToLDTOL PNYXOVALAT EEEVPAV TOAOGS
Bpotololy abTog 0K EYw GOPIoN Ot
THg VOV TapovONG TINUOVAG ATOALAY®.

24 5 adtog Yop 0DTOG (EWPOTEL VNG 0D HdVOV ThivTa 01d¢ Te oxedN molRcaL,

AL KO T €K THG YAG euopeva drovta molel kal {da navta épydletat,
T4 1€ GAAo Kol €0VTOV, Kol TPOg ToDTOLS YAV Kol 0VPavOv Kol Be0Vg Kol
TavTo TO €V 0VPAVAL Kal TA €V “Aldov Vo YHg Gnavta epydletot. — I&vy
Bavpoctdv, €en, AEYELG COQLOTNY.
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Having invented various ways of improving human life, Prometheus
cannot escape his own fate. Here we are dealing with a different mean-
ing of copiopa, ‘cunning stratagem, solution’. For the sake of conve-
nience, we could call this meaning ‘subjective’, and the meaning that
we discussed above (‘useful invention or discovery’) ‘objective’. The
bitter irony of the quoted passage is that the ‘objective’ meaning of
copiopa becomes invalid subjectively —for Prometheus himself. What
follows is that this ‘subjective’ connotation can be considered an inte-
gral part of the word's semantics. The ‘ subjective’ meaning of cépiopo
(‘a solution, a means of solving a problem, and hence, a cunning strata-
gem’) can be determined only by the context, which enables the author
to express subtle irony based on a play with the term’s different senses.
The same is true of various synonyms of céeiopo used in the PB.

objective meaning | subjective meaning

TOpOg
477 olog ... mOpOVG EUNCOUNY |59 devOg YOp eVPETY KAE aunydvev Topov
pnxévnpo

989 f. ovk £oTv aikiop 00dE pnydvnp, Gtwt
TPOTPEYETAL e ZeLg YeymvTiool TOdE

469 toodToL pPovipoT €EEVpav

Téxvn
477 olog TE€YXVAG ... Eunoapuny |87 dtol tpdénml THod ExkLALGONoNL TEYVNGS.
514 téxvn & &vaykng GoBevesTEPOL pLoicpdL?

25 The obvious meaning of this gnome is that ingenuity in finding a way out
of every conceivable impasse, which even Prometheus’ executioner attributes to
him (59 8ewvog yap ebpelv k&g aunydvev topov), is much less powerful than
necessity. According to Griffith ([n. 3] 179 f.), however, Prometheus’ intelligence
is opposed here to Zeus' violence. The following verses can serve to invalidate
this assumption:

515-516 Xo. 1ig 00V &vaykng £0Tiv 0laK0GTPOPOG;
IIp. Motpo Tpipopeot pvnpovég T "Epviec.

Here &vdayxn isasynonym of nenpopévn, and even Zeusis absolutely power-
less before its might:

517-518 Xo. 100twVv dpa Zehg £0TLV AOOEVESTEPOG;
IIp. oVkovv &v €k@LYOL Y€ TNV TETPWUEVNV.

Prometheus knows that along torture awaits him and that any attemptsto change the
state of affairs by cunning are pointless. G. Italie, Index Aeschyleus (Leiden 21964) 20,
who also interprets &véykn as fatum, ascribes to téxvn the genera sense of peritia,
scientia. However, even abrief ook at how the word téxvn is normally used demonstrates
conclusively that in the objective sense of “skill, art’ it is aways specified by the context
what kind of skill or art isimplied, whereas in the meaning of ‘ cunning, deceit’ it is used
without its formulaic epithet §oAin from afairly early point on.
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All these words have a double meaning: (1) an ‘objective’ one—ei-
ther a means of achieving an objectively useful result (téxvn, Tépog) or
this result itself (copiopa, pnyavnpoe), and (2) a ‘subjective’ one—a
solution of a daunting impasse, or a stratagem required to find such a
solution. The second meaning can easily acquire a negative overtone
close to ‘“amalicious scheme’, or ‘atrap set up against someone in one’'s
own interest’. As atypical illustration of this meaning one can adduce
the use of cogpiopo and coeilopor in Sophocles’ Philoctetes. The word
copiopa is used with the same meaning in the PB 1011:

atop oeodphvnt v &oBevel cOPIGHOTL.

This is what Hermes says to Prometheus, who refuses to unveil the
secret of Zeus' fatal marriage. According to Hermes, and hence accord-
ing to Zeus too, Prometheus céeiopa is a cunning scheme that he is
employing to liberate himself. It consists in his claim that he can reveal
the secret of Zeus' future fall, which he supposedly knows, only upon
his liberation.

This duality is no doubt inherent in the original semantics of the
entire lexical group that we have been discussing here: words that de-
note an activity directed towards achieving a useful result can simulta-
neously mean something like ‘deceitful machination’ or ‘resourceful
sneakiness'. This duality particularly comes to the fore in epic poetry.
The verb unyavéopon is attested with an ‘objective’ meaning only once
(‘to construct’ —11. 8. 177 teixea unyovoémvto), whereas there are in-
numerable cases where its meaning is clearly ‘subjective’ (‘to plan’, ‘to
design’, especialy in formulaic collocations with atdoaia (1. 11. 659,
Hes. Op. 241), xoxa (Od. 3. 213), deikeo (Od. 20. 394). The same mean-
ing (‘cunning’, ‘inventiveness’) is attested in Odysseus standard epi-
thet ol vunyovog —‘of many devices', ‘ of many resources’ . The word
unyovn first occurs in Hesiod, where it also means ‘a cunning trick’
(Th. 146, ioyvg & Hde Pin kol unyavai noov én” €pyolg). The ‘objec-
tive’ meaning (‘device’, ‘contraption’) in extant literature is first at-
tested in Aeschylus (Pers. 114 Laondpoig e pnyovols, 722 pnyovols
€levgev “EAAng mopBuov), which by no means implies that it had not
been used this way before. It is quite obvious that the ‘subjective’
meaning is secondary. The situation is slightly different for téxvn, a-
though the ‘objective’ meanings generally predominate here as well.
‘Objectively’, téxvn can mean askill of any kind—asmith’'s (Od. 3. 433,
8. 327, 11. 613; Hes. Th. 863, cf. the standard epithet of Hephaestus
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kAvtotéxvng, Il. 1. 571), a carpenter’s (II. 3. 61), or a musician’s. The
‘subjective’ meaning is attested not only in the epic formula doAin
ey vn (Od. 4. 455, 529; Hes. Th. 160, 540, 547, 560; Hymn. Herm. 76)
but also in cases where the word is used independently (Hes. Th. 496;
Hymn. Herm. 317; Batrach. 116 and in subsequent tradition).

To sum up, our analysis of the scanty evidence for the early history
of cogpilopor — coprotg— copiopo has shown that these terms do
possess ‘objective’ meanings determined by the original semantics
of copia: ‘to practice a certain craft’, ‘a skillful craftsman’, ‘a product
of a craft’. Apparently, it can be any conceivable skill: the evidence at
our disposal points to musicians, poets, sculptors, helmsmen, war-
riors, charioteers, physicians, and cooks. At the same time, the fact
that copiopo could mean ‘a cunning trick’ and cogiotig ‘a deceitful
schemer’ allows us to postulate for these terms an inherent semantic
duality, similar to the one attested for the earliest usages of punyavn
(pnyovdopart) and ey vn. Thisduality is aresult of an inherent seman-
tic development. The subjective meanings could therefore appear at the
earliest stages of the words' use. | would remind that the earliest in-
stance of unyavn in the objective senseis found in Aeschylus, whileits
subjective uses are known from Homer on.

After adding a few necessary correctives to the material pertaining
to the earliest history of the word cogiotng collected by Kerferd, one
can divide it into two major categories that broadly correspond to the
first two of the three hypothetical stages of the term’s development
(above p. 33): (1) a skillful craftsman; (2) wise, prudent or statesmanlike
man. Photius' evidence that the word cogiotng could refer to any crafts-
man, as well as usages that point to practitioners of particular crafts
(musicians, rhapsodes, poets, seers, warriors, cooks, charioteers, and
physicians), would belong to the first category. Some of the subcatego-
ries could be further illustrated by the early instances of the verb copilo-
po used with regard to a helmsman and a sculptor, as well as by those
of the noun cogiopca, which point to an additional line of the term'’s
semantic development (‘innovator, inventor, creator’). Finally, ‘sub-
jective’ meanings of copiotng would also fall in this category.

I would like to make some observations about the interrelation be-
tween different stages of the term’s semantic development. It appears to
me quite likely that the first two stages delineated above coexisted up to
a certain point in time, as is also the case with the adjective copdg,
where the specialization in accordance to particular téyvou was always
determined by the context. For this reason, it would be more advisable
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to speak of categories rather than of consecutive stages. The word be-
gan to be applied to the new ‘sophistic’ intellectuals during the second
half of the fifth century BC mainly because most of them were recog-
nized as experts in rhetoric. On the other hand, the members of the new
movement claimed to be knowledgeable in all manner of things, includ-
ing virtue, and this connected them directly with archaic sages. Thus it
is quite likely that both of the earlier meanings of the word cogiotig
contributed to the formation of its technical meaning, which was prob-
ably not completed until the very end of the century. The reason why the
word acquired the negative connotations of verbal acrobatics devoid of
meaningful content and, generally, ‘ sophistry’ has to do with the char-
acter of the Sophists' teaching as well as with their emphatic interest in
rhetoric. It inevitably affected the use of the term outside the strictly
technical ‘sophistic’ context. This explains why after a certain point it
was so rarely applied to philosophers. The Sophists' bad reputation
seems to have exerted some influence on the word’s use in other senses
too. It appears to me quite symptomatic that there is not a single in-
stance in the fourth century Greek literature where the word cogiotng
would refer to a poet or a musician, as it customarily did before—from
Ibycus to Euripides. On the whole, there seems to be only one instance
of the ‘objective’ meaning of the word in literature that survives from
the fourth century (Alex. 153. 14 b K.—A.). However, the use of co-
e1otig in this sense in later sources indicates that in colloquial lan-
guage it continued to be used despite the fact that in literature it might
have been avoided or even, as it were, tabooed.

Turning back to the use of cogiotng in the PB, | am now in a posi-
tion to corroborate my initial, rather intuitive, understanding of the pas-
sages in which it occurs. Prometheus, whom Hermes calls tov cogiothy,
Tov e€apoaptovt elg Beovg, TOV mLPog KAETTNY (944-946), is pun-
ished for a particular crime against the gods, hamely for his clever use
of stealing fire from them. In this respect, Prometheus is virtually indis-
tinguishable from his Hesiodic prototype. It is also worth pointing out
that the reason for the second punishment inflicted on Prometheus is not
his lengthy tirades, in which he expresses opposition to Zeus through-
out the entire play, but his refusal to give away the secret that could
have fatal consequences for Zeus' absolute power, that is to say, the
cunning trick by means of which Prometheus, in Zeus' opinion, was
trying to blackmail him in order to achieve his liberation. Prometheus the
coplotng is much closer to ancient epic schemers, particularly to his
Hesiodic prototype, than to such characters as the Odysseus of Sophocles’
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Philoctetes: whereas Odysseus relies on deceitful speeches in order to
achieve his goal, Prometheus' trick is, as it were, a pure ‘sleight of
hand’ (109 vapbnkorAnpmtov 8¢ Onpdpal TVPog / TNYNV KAoTiLY,
asin Hesiod, Th. 566 kA&yog dkopndTolo TVPOG ThAEGKOTOV GVYNY /
€V KolAmL vapoOnkt).

One can interpret PB 61 f. (iva)) pédnt coeiotng dv Alog vwBEs -
tepog along the same lines too. Griffith proposes to understand cogic -
tng as referring only to Prometheus and to connect the participle év
with both cogiotng and vwbéatepog (he may learn, sophist that he is,
that he is more stupid than Zeus).?6 However, it is more plausible to see
in this passage a comparison between Prometheus and Zeus in their ca-
pacity as cogiotai.?’ If we assume that cogiotic is used here in the
same sense as in the previous case (‘a schemer, deceiver, stealer of
fire’), Kratos' words will simply confirm the fact that Prometheus
failed to fool Zeus. The meaning of verses 61 f. will be then as follows:
“(in order that he may know) that he is a more stupid (i. e., less skillful)
deceiver than Zeus’. This would perfectly correspond to the moral of
Hesiod's version of the story, which stresses the utter impossibility for
anyone— even Prometheus—to deceive Zeus (Th. 613-616):

®g ovk €0t AL0g KAEWOL VOOV 00OE TOPEABETY.
ovde yap Tametiovidng dxdxnto [Ipopundevg

7016 7’ vreERAvEe BoapLy xOAov, GAL DT dvykng
Kol TOAOWpLY £6vTa péyog Kot deopHOG EPUKEL.

This interpretation is corroborated by the fact that Prometheus is
absolutely silent when Kratos addresses these words to him and that the
only reason for his punishment is the theft of fire, which is explicitly
mentioned at the very beginning of the prologue and which the specta-
tor would know from the traditional myth anyway.

Taking into account all that | have said above concerning the se-
mantic development of the word cogiotig, | would like to stress that
there seems to be no compelling reason to project the negative connota-
tions that the term acquired as a reaction to the Sophistic movement in
the second half of the fifth century BC onto its meaning in the PB. On
the contrary, the archaic character of the contexts in which the word is

26 Griffith (n. 3) 95.
27 Cf. W. K. C. Guthrie, The Sophists (Cambridge 1971) 33: “the duller sophist
than Zeus'.
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used in the PB, as well as the similarity between the central actions
performed by Prometheus in the play (the stealing of fire and the refusal
to unvelil the fatal secret, both of which are severely punished by the
gods) and those of cunning schemers in epic, seems to be quite appro-
priate to Aeschylus epoch. There is one more nuance that can serve to
support my claim. | argued above that the bad reputation enjoyed by the
Sophists had to exert some influence on the use of the related terms in
the sense belonging to the first category. As a consequence of this influ-
ence, one apparently tried to avoid using ‘marked’ terms. For instance,
Sophocles in his Philoctetes (410 BC), while using cogifopot and
copiopa, really seemsto go out of hisway to avoid the word copiotng
with regard to Odysseus. The author of the Prometheus, on the contrary,
seems to be absolutely free from such self-imposed limitations.”

Viktoria Mousbahova

Thessaloniki

B Hayke CIIOXHITHCH J]Ba OCHOBHBIX IOJIX0/a K MHTEPIPETALMH CI0OBa COPLOTNG
B IIpomemee Ilpuxosannom (62, 944). Hacth ucciemopareneil npuaepxuBaeT-
cs TOJKOBaHus ‘Mynaper, 3uHatommii” (Pose, [maguros, beec). bonee paaukaiin-
Hasl MHTEPIPETalLs NIPUITMCBIBAET ATOMY CIIOBY B /Ipomenee KOHHOTAIMH ‘CO-
¢uct, 60ATYH’, KOTOPBIC HAIIPSIMYIO CBSA3aHBI C 3aKPCILUICHUEM 32 HUM TEXHH-
YEeCKOr0 3HauyeHHUs ‘TUIaTHBIA yuutenb myapoctu’ (Bumsr. lmuga, puddur).
[TockoabKy IMOSIBICHHE Yy GOQLGTNG TEXHUYECKOTO 3HAYEHHS U €r0 OTpHLa-
TEJIbHBIX KOHHOTALUI CBS3aHO C JIBUKEHUEM CO(UCTOB, IPUMEPHI Ui COPLO -
¢ u coé@lopa B [Ipomeree (62, 944, 459, 470, 1011) ucnons3yroTcst B yuciae
JIPYTHX apryMEHTOB KaK CBHJIETEIbCTBO MO3JHEH naThl Tparenun. Oba yka3aH-
HBIX NoAaxoda MpEACTABIANOTCA HaM HEYJOBJIECTBOPUTCIbHBIMU. B 4YaCTHOCTH,
BEChMa JaJIEKUMH OT GOPLOTNG MPH 00EUX HHTEPIPETAIUAX OCTAIOTCS Cllydan
ynotpebnenus coéQiopa (459, 470). B cBsi3u ¢ 3TUM B cTaThe MPEANPUHSATA
MOTIBITKA MPOSICHUTh 3HAYEHUE COPLOTNG U COQLGIO B KOHTEKCTE paHHEeH
UCTOpUU 3TUX cioB. IIpeanonaraercs, 4To MepBOHAYaJIbLHOE 3HAYCHHE DTHX
CJIOB, CBSI3aHHOE C KOHKPETHOW MPAaKTUYECKON NEATEIbHOCThIO (00BEKTHBHOE
3Ha4YeHHe), JOIYCKaJI0 BHYTPEHHEE CEMaHTHYECKOE pa3BHUTHE, Pe3yIbTaToM
KOTOpPOTO B CiIy4ae GOQLGHLO OBLIO MOSIBIIEHUE CyOBEKTUBHBIX 3HAYCHHUH ‘BBI-
XOJl U3 TIOJIOKEHUs , ‘XUTPOCTh MM 00MaH’. Pe3yipraToM 3TOro pa3BuUTHS SIB-

" lam grateful to Alexander Verlinsky for a useful discussion of some
points of this study during my work on this paper.
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JsieTcs ABOWCTBEHHOCTh OOBEKTUBHOTO M CYOBEKTHBHOTO 3HAYCHUH (IPAKTH-
YeCKUU pe3yibTaT — XUTPOCTh), Mo100Has TOH, KOTopasi HabIroAaeTcs Uis CI0B
pnyovn (unyavdopat) u T€xvn yxe B d31HUecKoM sizbike. C y4eTOM 3TUX BbI-
BOIOB Il GOPLOTNG B [Ipomemee [Ipuxosannom TpepiiaraeTcs 3HaYeHUE
‘00MaHIIMK’, KOTOpOE Haubosiee eCTECTBEHHO OOBICHIET ynoTpebieHne cio-
Ba B CT. 62, B TO BpeMs Kak MHTepnperanus ‘Myzapen, 3natommii’ (beec) u ‘co-
¢ucr, 6onryn’ (I'puduT) HaTAIKUBAIOTCA Ha TPYIHOIPEOAOINMOEC IIPEIISATCT-
BHE, COCTOSIIEEe B TOM, YTO B CIeHe Iposiora [Ipomereii MOMUHT, U 3pUTEINH
COBEPIIIEHHO HEIOATOTOBJICH K €r0 JalbHEHIIeH POl BCE3HAIONMET0 M MHOTO-
peunBoro mpopoka. CioBy cOQLOLO TaKXKe JIy4lIie BCEro MOAXOIUT 3HAUCHHE
‘XUTPOCTB’, IPHYEM B OJHOM ciydae, ais [Ipomeres, 3T0 ‘XUTPOCTb KaK BbI-
xon u3 nonoxenust’ (470), a B apyrom, ¢ Touku 3peHus [epmeca (3eBca),— ‘XuT-
POCTB Kak KOBapCcTBO’, COCTOsALICE B MpeTeH3MsIX [IpoMeTest Ha 3HAHHE POKO-
BOU TallHBI, KOTOpOE MOMOXKeT eMy ocBobomuThes (1011). Takum o6pa3om, ymor-
pebieHue coB GOPLOTNG U COPLOpA B [Ipomemee HE MOXKET UCIOIB30BAThCS
KaK apryMeHT B IOJb3y MO3AHEH AaTUpOBKHM Tpareauu. Hampotus, cBobona,
C KoTopoi aBTOp [Ipomemess UCIONIB3YET CIOBO GOQPLGTNG B IEHOpaTHBHOM
3HAUCHNH, YKa3bIBaeT Ha BPeMs 710 cepeuubl V B. 110 H. 3., KOTa cnenupuyecKre
OTpHLATENIbHbIC KOHHOTALUH, CBS3aHHBIC C TEXHUYECKHM 3HAYCHHEM CIIOBA,
B SI3BIKE €Ille HE CIIOXHIINCH.
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